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contains both Gregorian and primitive Indian elements. The concluding
act is designed in the form of a symphony. The musical treatment of
these materials is eclectic, suggesting such diverse styles as Puccini,
Palestrina, and Tchaikovsky. Tata Vasco was to be performed in 1940 at
the Palacio de Bellas Art as in Mexico City, but at the last moment the
government canceled the performance on the ground that the opera
promoted religious fanaticism, which was contrary to the spirit of the
Mexican Constitution. The opera was finally performed in the provincial
town of Patzcuaro. In addition to Tata Vasco> Bernal Jimenez has written
a symphonic poem, Noche en Morelia (Night in Morelia), which depicts
a scene at the church, with the contrasting sounds of a cabaret orchestra
mingling with the solemnity of the church bells. Noche en Morelia was
performed on August i, 1941, by the Orquesta Sinfonica de Mexico,
Chavez conducting. The orchestral scores of Noche en Morelia and a
suite, Michoacany are in the Fleisher Collection in Philadelphia.

The composer and music educator, Gustavo CAMPA, was a native of
Mexico City, where he died, on October 29, 1934, at the age of seventy-
one. He studied music with Melesio Morales. Dissatisfied with Morales'
method of teaching, Campa banded together with five other disciples of
Morales and formed in 18 87 a rival music school in Mexico City, in which
he championed French music, to combat the Italian tradition inculcated
by Morales. From 1898 to 1914, Campa edited a progressive music maga-
zine, Gaceta Musical. Campa wrote an opera, El Rey Poeta, a Mass, and
numerous piano pieces and songs, all of them unpublished.

Julian CARRILLO, the ultra-modernist of Mexican music, is of Indian
extraction. He was born in 1875, in Ahualulco, and studied violin at the
Conservatorio Nacional in Mexico City. In 1899 Carrillo won a special
prize offered by the Dictator-President Porfirio Diaz for music study in
Europe, and went to Leipzig, where he studied composition and played
the violin. Later he took courses at the Conservatory of Ghent in Belgium.
Returning to Mexico in 1905, he gave numerous violin recitals, and also
appeared as conductor. He was for several years Director of the Conserva-
tors Nacional. In 1926 he visited the United States.

Carrillo's career as a composer falls into three phases, the first entirely
academic in style, the second distinctly Mexican in its inspiration and
romantic in treatment, and the third of the revolutionary character,
marked principally by the development of his theory of fractional tones,
Sonido 13. The -academic period had its inception during his studies at